This work demonstrates results of study of museum and exhibition activity, which forming modern sociоcultural space at the examples of Renaissance and Mannerism art works from the Stroganovs and the Demidovs collections. The members of these families of Ural and Siberian industrialists, patrons of arts and philanthropists possessed the richest collections of world-class art works. Authors pay attention on such work as "Madonna del Popolo", also known as "The Holy Family". Now this masterpiece is stored in the Nizhny Tagil Municipal Museum of Fine Arts. Academician Igor Grabar, who saved it from destroy, considered that this artwork belongs to the authorship of Raphael Santi. The second masterpiece "The Holy Family with Infant Saint John the Baptist" by Agnolo Bronzino now is in the Pushkin State Art Museum (Moscow). Each painter in its own way have revealed the images of the Holy Family, especially Madonna and Infant Christ. Raphael did it in the traditions of the High Renaissance and Bronzino followed the best achievements of Mannerism. These paintings are especially important and valuable because Italian painter, architect and writer Giorgio Vasari, known as the founder of art history as branch of science, have paid his attention on them. The researchers give characteristics to members of the Stroganovs and the Demidovs families on the context of the stated problem. The President of the Academy of Arts and the Director of the Imperial Public Library, the Count A. S. Stroganov bought for his collection the "Holy Family with Infant Saint John the Baptist" by Agnolo Bronzino. The owner of Nizhny Tagil factories N. N. Demidov, who also was a Russian envoy to the Duchy Tuscany (Florence), is connected with inclusion of "Madonna" by Raphael in his art collection. In the study the materials of Grabar's monograph are analyzed, the results of author's own scientific research and the detailed section on the Demidovs' Madonna attribution are given. There are used cultural research and art criticism methods of analysis, for instance, with attraction of "Madonna Doni" by Michelangelo. The acquisition and transfer to Russia of this unique incarnations of the "Holy family" enriched the historical and cultural space not only of the owners and people close to the families, but also of the wider social circles, because these paintings were becoming an integral part of museum and exhibition activities.
Introduction
In the modern world an extensive flow of information together with the manifold impact of various cultures have influence on a person. It exacerbates the problem of self-determination in society and do it especially significant. The forming of the phenomenon of a person's cultural identity occurs on several levels, creating the involvement with the world cultural values and the understanding of the peculiarities of country and region development in this context.
One of the important ways to create a sociocultural space is the museum collection and exhibition activity, capable to join people to the transmittied values both at rational and emotional levels. In this multidimensional process art works, which can simultaneously forming several layers of cultural identity, including universal, national and regional, are the most significant. This paper demonstrates results of the study of museum and exhibition activity, forming the modern sociocultural space at the examples of Renaissance and Mannerism art works from the Stroganovs' and Demidovs' collections. In Russia the interaction with the original works of high art of these styles is possible because of the collections, assembled by representatives of the Russian elite in the pre-revolutionary period.
Art works from these collections are the basis for most of the capital and regional museums of Russia.
Representative sources of research
In this regard, the painting "Madonna del Popolo", also known as the "The Holy
Family" by Raphael Santi, now stored in the Nizhny Tagil Museum of Fine Arts Julius II. Vasari with great emotional force assesses the Raphael's Madonna as the greatest creation of mankind, he writes that the Child Christ "is filled with such beauty that, judging by the expressions of the face and the whole body, he is truly the son of God. But the head and the face of Madonna herself are no less beautiful, in them, in addition to higher beauty, we see exultation and pity. And then Joseph, who, leaning on the staff with both hands, thoughtfully contemplates the picture of the king and queen of heaven with a sense of admiration befitting a holy elder" (Vazari, 2001: 143) . No less enthusiastically, Vasari writes about "The Holy Family with the Infant Saint John the Baptist" by Agnolo Bronzino. The art historian describes the picture as the best work ever created the great artist and distinguished by both the skill of drawing and the extraordinary relief of painting (Vazari, 2001a: 480) .
As already noted, both of these masterpieces are now stored in Russia due to the fact that they were in the ownership of the Stroganovs and Demidovs. Each of these families of Russian industrialists, patrons of arts and philanthropists possessed the richest collections of world-class works of art (Gavrilin, 2003; Kafengauz, 1949 Kuznetsov, 2008; Kuznetsov, 2008a; Kurkov, 2011; Mezenina, 2007; Mosin, 2012; Parfentiev, Parfentieva, 1993; Parfentiev, 2004; Vvedensky, 1962) .
The Stroganovs and the Demidovs families in Russian culture
More ancient family of the Stroganovs, originating in the 14 th century, is a unique phenomenon in the history of Russia. Due to extraordinary entrepreneurial acumen and organizational skills they received huge land ownership in the poorly developed region of northeastern Russia, including the Urals, from Tsar Ivan IV the Terrible. As powerful owners of their estates, Stroganovs became the largest Russian manufacturers. There was the special "Stroganovs" region formed in their possessions, which was characterized by a commonality of socio-economic life and features of the cultural structure (Mezenina, 2007; Parfentiev, Parfentieva, 1993; Vvedensky, 1962) .
In 1610 year, with the recognition of enormous merit, including joining and development of Siberia, the Stroganovs received a high status of "eminent people", which has no analogues in the history of Moscow State (Vvedensky, 1962: 133 The union was beneficial to both dynasties, but above all to Demidovs, who were only strengthening their position in the aristocratic society (Krasnovа, 1992 Duchy Tuscany (Grabar, 2009: 38 Gerardi from Pistoia (Lazarev, 1937) . Academician Igor Grabar, studying the history and art criticism aspects of the Madonna of Demidovs from the Nizhny Tagil Museum of Fine Arts, concludes that most likely it is Rafael Santi's Madonna del Popolo (Grabar, 2009: 37) .
If the history of the creation of the Madonna of Bronzino is closely connected with the Medici family, its existence in Russia with the Stroganovs, and its attribution does not cause questions, then the situation with the Demidovs' Madonna is much more complicated.The history of the masterpiece of Raphael is in contact with the personalities of the Popes Julius II and Gregory XIV, the Italian Cardinal Sfondrato, the German Emperor Rudolf II, the Dukes of Orleans, Napoleon Bonaparte. In the end, "Madonna del Popolo" was included in the collection of the famous Ural factory owners the Demidovs. According to the outstanding painter, art historian and restorer academician Igor Grabar's opinion, "all the data speak for the fact that the Tagil variant of the Madonna is not only the earliest of surviving ones, but perhaps the same original, which was once in the church S. Maria del Popolo (in Rome)" (Grabar, 2009: 38) .
"Madonna of Demidovs" and "Madonna of Stroganovs"
In his conclusions, Grabar proceeded from the scientific restoration method of studying works, consistently disclosed in his monographic work 1 . In 1924 the painting of Madonna was found in the manor house of the Demidovs in Nizhny Tagil. After the revolution, civil war in 1918 due to the chaos and destruction of that time, it represented a terrifying sight: it was split in two. The masterpiece suffered greatly, its surface was covered with deep abrasions and scratches. Grabar (Ageyeva, 2012) .
In order to determine the authorship of "Madonna of Nizhny Tagil" Grabar selected a complex scientific method, which included restoration, historical and art criticism directions. In those sections of the restoration process, which belonged to the brush of the author, and not subsequent restorers, Grabar saw Raphael's characteristic techniques: tempera technique, great painter's work with light. Thanks to the use of microphotography and X-ray Grabar discovered the final edits of the author. They are drawn with a confident hand, tempera paint and do not lie on the ground, but already on the painting layer. This is not characteristic of the copyist, the work demonstrates the living creative process of finding the artistic decisions of the author himself. In the question of attribution, special attention in the study of the academician was paid to the master's signature and the date made in gold on the collar of the Madonna's dress -"RAPHAEL. URBINAS. PINGEBAT. MDIX". Grabar determined that the form of the Latin word "pingebat" corresponds to the level and manner of noble Latin, what is characterised for humanist artist of the early 16 th century. The enlightened leaders of the Renaissance noted the word "wrote" precisely so. The inscription is carried out on the initial layer of painting, inseparable from it, which indicates the authenticity of the strokes. According to the academician, the date writing form also corresponds to the traditions of the beginning of the 16 th century. In this case, it is worth believing Grabar, because he made these conclusions, directly touching the oldest layer of painting, using not only empirical methods, but, as already mentioned, X-rays and microphotography. In the study of the signature and date, Grabar conducted 1 Grabar, I.E. "Madonna del Popolo" by Raphael and Madonna from Nizhny Tagil. Moscow, 1928 (Grabar, 2009 ).
a serious comparative analysis with other designations on the works of Raphael, which are stored in European museums and archives (Grabar, 2009 So, would you like to become the owner of the beautiful creation of human hands? If you decide, he asks not to tell anyone the price required for his Raphael … " (Ageyeva, 2012: 7) .
In general, the study of the Madonna from Nizhny Tagil, carried out by Grabar, gives reason to come to the following conclusions. The picture has the coat of arms of the Dukes of Orleans of the Bourbon Line (17 th ), was in France (late 18 th century), before restoration was found in the house of the Demidovs in Nizhny Tagil (first quarter of the 20 th century). It was written on a wooden board, for a long time it was in Russia (the dowels fastened the boards exactly in the way that Russian icons fastened). The weak point in the attribution of the picture is the lack of an exact mention of it in the documentary sources. Materials on its origin and acquisition were not found either. Nizhny Tagil Madonna embodies the mature features of the Renaissance style. As is known, the image of Madonna is the key to the art of this era, but it was especially prevalent in the works of Raphael, who certainly experienced a particularly tender and sacred feeling to the maternal beginning. Note that none of the many masters of the Renaissance has reached such a multifaceted nature and the complexity of the essence in the interpretation of this image, as he. In the letter to Count Castiglione, Raphael revealed his search in this way: "In order to paint a beautiful woman, I would have to see a lot of beautiful women, but since there are so few beautiful women, I take some idea to the guide" (Guber, 1937: 163) . Vinci, but expressed in new tonality, with great humanism and tenderness, testifies that we have the masterpiece of High Renaissance. We hear the divine music of the higher spheres in the singing lines, in compositional perfection, in virtuoso color solutions.
The highest divine harmony of the world and the human spirit sounds in this beautiful painting.
After Raphael's death the high ideals of the Renaissance gradually gave way to a style that was called Mannerism. It continued the Renaissance traditions, but also largely departed from them. Michelangelo much more so than Raphael became a teacher of young artists. They were attracted by the struggle of spirit and matter reflected in it. Agnolo Bronzino was a richly gifted and versatile person (Khachaturov, 2013) . In addition to outstanding pictorial works, wonderful poems came out from under his hands. This can be explained by his desire to understand the nature of his work, to feel the limits of his capabilities and to be realized in other types of art, in particularin poetry (Aloshin, 2012) . Bronzino manifested himself as a scientist, philosopher, writer. At the request of art theorist Benedetto Vacari, he wrote a letter, reflecting on the primacy of sculpture or painting (Aloshin, 2014) . All this, as well as portrait art, characterizes Agnolo Bronzino as a great representative of the "Autumn of the Renaissance". It is not surprising that the brilliant creation of this master attracted attention of the enlightened art collector the Count A. S. Stroganov. His acquisition of the unique painter "The Holy Family", which is essentially an allegorical group portrait of the Medici family, the artistic merit of the work, the virtuosity of its art technique enriched the historical and cultural space not only of the owner and his environment.
Then it became accessible to wider social circles, becoming an integral part of the museum and exhibition activities.
The sociocultural space forming on the basis of masterpieces from Demidovs and Stroganovs collections
Let us return to the Demidovs collection, from which, in addition to "Madonna (Vazari, 2001a: 14) . Tosini together with Vasari participated in the frescoing of the hall in the Palazzo Vecchio in Florence.
We note a scientific interest in his work (Hornik, 1990) .
In addition to the virtuoso performed work from the Count Sheremetev collection, issuing the brush of a skilled craftsman, who perfectly mastered the painting technique, it was possible to reveal several close to it variants 3 . After comparing all these works, we have found the following. The first work (from the Sheremetev's collection)
characterizes the Tosini's painting (Fig. 5) . In the next version, also attributed to Tosini, it seems to us, the image loses its sublime lyricism and becomes colder (Fig. 6) . Now Madonna is drawn against the backdrop of a mountain landscape under the lush crown of a tree. In this work, the influence of mannerism is more significant. Vasari points out that Tosini headed the workshop. Perhaps this work was performed with the pupils of the master, who became major artists after passing through the school. Finally, in the next painting of Tosini (Fig. 7) , the influence of the new style is growing. The figure of John the Baptist appears. The similarity of the beautifully drawn landscape from Sheremetev's Madonna is given in mirror reflection. The general anxious colouring, detachment and aloofness of images, their hidden sorrow testify to the characteristic features of the conventional pictorial language of Mannerism, its symbolism.
Considered in this series the work from the collection of the Demidovs probably originates from the Tozini workshop (Fig. 8) . We see a repetition of the variant, attributed to Tozini and examined by us (Fig. 7) , where the image of the little John the Baptist was introduced. But in this painting, the features of simplified Mannerism prevail to a greater degree than in all previous versions. Here Madonna is a beautiful Florentine lady, in a state of secular courtesy, but some artificially liveliness. The images of Jesus and John the Baptist do not carry the depth and seriousness; they are just the cheerful charming children-angels. The landscape is given in general terms; it is not worked out, as in previous cases. According to the technique the work is inferior to all previously considered examples. The different directions of the looks, the lines of the figure of Jesus, more than in previous cases turned from Madonna, the "alienation" of the mother and the son are quite in the spirit of Mannerism.
As follows from the comparison, like many experienced artists, Tosini created an exemplary prototype, which could be repeated in the work by himself or with involving pupils of his workshop. Possibly, the author's repetitions of this pattern were made to order. It is clearly visible that the different faces of the Madonna are depicted on them. Most likely the Florence ladies were the models of these paintings. In subsequent works, the sacred image of the Virgin Mary was dissolved in the images of these kindly, courteous and beautiful representatives of wealthy families. Very likely the of art are an important tool in constructing a holistic cultural identity of students. It has been established that using them in the academic exhibition of the Hall of Arts fulfilled the responsible task of comprehensively shaping cultural identity in the interaction of its regional, national and universal aspects, including the construction of professional identity in working with students of creative specialties (art history, architecture, design, fine art). 
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